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of the scene in which Cimourdain, sitting as
judge, orders the prisoner to be brought forward^
to his horror sees G-auvain instead of Lantenac,
and then proceeds to condemn the man whom he
loves best on earth to be taken to the guillotine.

The tragedy of the story, its sombre tone, the
overhanging presence of death in it, are prevented
from being oppressive to us by the variety of
minor situation and subordinate character with
which the writer has surrounded the central
figures. No writer living is so consummate a
master of landscape, and besides the forest we
here have an elaborate sea-piece, full of the weird,
ineffable, menacing suggestion of the sea in
some of her unnumbered moods; and there is a
scene of late twilight on a high solitary down
over the bay of Mont Saint-Michel, to which a
reader blessed with sensibility to the subtler
impressions of landscape will turn again and
again, as one visits again and again some actual
prospect where the eye procures for the inner
sense a dream of beauty and the incommensur-
able. Perhaps the palm for exquisite workman-
ship will be popularly given, and justly given, tc